ከ 1999. acclaimed writer Nell Gaiman 
elebrated len years of THE SANDMAN 
by dreaming up a very different take оп 


his signature creation. In collaboration with 


Japanese anist Yoshitaka Amano, Gaiman 
penned THE DREAM HUNTERS, a story that 
blended the mythology of The Dreaming with, 
that of ancient Japan so seamlessly that readers 
believed the story was as old and timeless as the 
events it depicted 


Now, in an act of storytelling al 


y justas 
impressive, writoranist P. Craig Russell has 
transformed Gaiman's luminous prose toa. 
bra 
reston 


hraking comics nar 
this tale ofthe 


tive. The result 
ng of All Nights 
Dreaming to the medium of Morpheuss birih 


Ina union of East and West that still feels as 
fresh and new as the day it was first dreamed 
ime being 


And so it was that the King of All Nights 
Dreaming—a being known many years later as 


the Sandman—would be drawn inta a story of 
love and sacrifice whose lessons even he would: 
not forget ፣ 


3.4 


4028 07419 4524 


Digitized by the Internet Archive 
in 2022 with funding fom 
Kahle/Austin Foundation 


https://archive.org/details/sandmandreamhunt0000russ 


ANOMAN 


Original words Мей Gaiman 


Graphicplay and art by P. Craig Russell 
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«іу Lovern Kindzierski 


Lari Todd Klein 


Sandman chas 


ь Gaiman, Kieth and Dringenberg 


Бе Monogatari translation ty Sheldon Drzka 


Adapted by ያ Craig το Папка vola 
THE SANDMAN; THE DREAM HUNTERS by Neil Gaiman and Vocals dimane 
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NE አደሪ 
`À DOWNCAST HEART. 


36 
DREAM OR REALI 
LET IY ae DECIDED 


А MONK 
TVED IN 
OurupE 

A 
TEMPLE ON 


THE ЕРЕ OF 
A MOUNTAIN. 


OF YAMS THAT FED HIM FOR Mu 


ЕТТІ 
i 


| 


HIMSELF! 


E] 

Se 
EM 
RN 
EN 
EN 
% 


вит 
WHO AMONG 
US CAN ACCOUNT 
FOR THE WILL TRULY IT WAS 
AND ል M. SAID THAT THOSE WHO. 
SKINNY AND | 60087 SEEK AFTER FORTUNE FIND 
UNIMPRESSIVE ІТ А5 ELUSIVE AS GRASPING А 
RUNT OF А RAINBOW, WHILE THOSE WHO 
кке DISDAIN 6000 FORTUNE AND 
THE WORLD OFTEN FIND IT 
BEATING UPON А GONG 


WELL, DO YOU WISH 
TO KNOW WHAT YOUR 
ne 
IS? 


KNOW THEN THAT YOU HAVE BEEN SENT FOR 
Ву NONE OTHER THAN THE EMPEROR HIMSELF. YOU 
ARE TO TRAVEL AS FAST AS YOU CAN TO THE IMPERIAL 
PALACE, WHERE THE EMPEROR WISHES TO SPEAK WITH ит 
YOU AND TO CONFIRM THAT YOU ARE INDEED THE вр Raiden ману 
PERSON OF WHOM THE AUGURS AND DIVINERS А TO MINISTER 


HAE OLD HM: TO THE NEEDS OF THE 
IMPERIAL COURT.. 


ል POSITION 
WHICH BRINGS WITH 
IT SREAT FORTUNE 
AND MIGHTY 
ESTATES. 


HOWEVER, KNOW ALSO THAT IF 
JOT PRESENT YOURSELF AT THE 


EMPEROR SHALL, REGRETFULLY, BE 
FORCED To ISSUE YOUR DEATH PERE Е, 
መደ MOMENT, ВИТ DEPART THIS 
Щ Place BEFORE DAWN OR RISK 


AND WHAT 
di THAT 


H 
5 
H 
ἕν 


MITA, 


THE CLOUDS coverso 
THE MOUNTAIN TOP 
BEFORE MIDDAY ጥፍ 
NEXT DAY ОТ CAME 


DARTED THE MONK 
LOOK OF un 


BRANCHES AND. 
REPAIRING THE 
DAMASE OF THE 
STORM. 


WHERE THEY SET UP A CLAMOR SUCH THAT YOU HAVE NEVER HEARD; 


«Амр 
Mies 
w£ ш, 
SHALL BRAINS. 
ROAST 


AND WITH THAT, SEVERAL ОЁ THE DEM AND THEY BREATHED 
THE BRANCHES THE MONK HAD GATHERED. р ÖVER THEN WITH THER. 
FIERY BREATH, 


ም menw N 
SHALL COME EVERY N 
NIGHT AT SUNDOWN 
AND MAKE A TUMULT 
UNTIL, FINALLY, OUR PATIENCE 
AT ÁN END, WE SHALL BURN 
DOWN YOUR LITTLE TEMPLE 
AND WE SHALL PLUCK YOUR 
CHARRED BODY FROM THE 
ASHES, AND CHOMP IT 
DOWN EAGERLY WITH 
ы OUR SHARP 
\ TEETH! 


IN SHaEDS: 


TE MONK caer 4 
Ў ‘Or HER ALWAYS 
MADE AM SMILE. 


BUT WHENEYER IT 
HAPPENED, የ WAS 
VAGUESTONASY 
TRUE THAT THE 
FOX MAS N LOVE 
WITH THE үсіне 


< δν 


<ጭ > 


E ERTS GENE 
ACTH END AND MALEVOLENT. 


app IF 


ES 

TS 

AUSB! 
ο 


taere 
/5 Pocking 


ERIS 6 фраг WREN, In RIS DREAM); 
оца master incenos on ene Re OPENS Che BOX, ВЕ 
FÖR спасе Plants ehe Dion. Raul LOSE аш. COP. 
RUIMA coe mom on ሙች ne SHALL DREAM песо EO ጀይ WORLD, 
DREAMS. 00 pnr О АТАС соске" AND WILAOUL WACER 
TRE MONK ΜΕ. 222 niant he WILL pie SOON 
седи, Dream ве ЗАМ DREAM, enoue 
OF à BOX. chat πε UnLOCKS 
‘Ere BOX WITA 
TRE кез. 


Fs Deam илы. nor ος Wil 
FELD Co бие masters Д 


а ^ Ni f= ጫን 


— 


‘Gan sou Be cer. 
Bin we Ade hoc 
OVERHEARD, 


no sooner 
шош the FIRST 
WORD Leave BIS 
MOUTA стар БЕ HEART 
WOULD BURST ID 
718 BREAST. 


DOWN 
e BOE 
OF TE 
MOUNTAIN 
UNTL SHE 
асер 
RER DEN. 


IN THE BACK OF THE РОХЕ DEN WAS HER MOST PRECIOUS THING, GHE 

НАР FOUND IT SEVERAL YEARS BEFORE TANGLED IN THE ROOTS OF A 

REAT TREE; SO SHE HAD PUS AND CHEWED UNTIL SHE HAD IT OUT OF 

THE GROUND, AND THEN SE NAD LICKED IT CLEAN WITH HER OWN, 

TONGUE, AND SME HAD TAKEN IT BACK TO HER OWN DEN, WHE 
VENERATED IT AND CARED FOR IY. 


Tas 16 му Most 
TREASURED POSSES, 
AND 1 SVEIT 


THEN SHE WALKED THE MILES 
FACK TO HER DEN, AND TIRED 
BEYOND ALL IMAGINING. 


gave up much 
this dream, 


No, but it wa 
lost long ado by one 
whom I called friend. 
Back before the true 
dragons left this place 
10 swim in the sky. Now. 
the sea shall wash it back 

10 him, and 
more ре ly 
the bottom of the 
deeps until 


They 
are the dream 
fors. 


WHAT THEN. 


Baku are hard to 
catch and harder to hold. 
They are elusive and 
crafty beasts. 


£O TO THE FOX THAT HE GREW AND GREW, 

12 THE SIZE OF THE SKY, AND THE HUSE FOX 
WAS THE NIT, АКО THE WHITE TIP OF НЕ TAIL WAS 
THE WALF-MOON, SHINING IN THE NIGHT SKY. 


Then catch his 
dreams, child. 


HS WEE AND CONCUBNE 
ШУ? TOGETHER UNDER 
"THe SAME ROOF. 


REMEMBER, 2 


вит THE FEAR REMAINED IT WAITED BEHIND HIM AND IN THE HEART OF. 
HW IT WAS THERE WHEN HE SLEPT AND THERE TO GREET HIM WHEN HE 
MORE IN THe MORNING; IT WAS THERE WHEN HE MADE LOVE, AND 
WHEN HE DRANK, AND WHEN НЕ BATHED. 


THE MASTER 


EYN: 
WS sc 


ANS 


THEN SENT 
N 


WE DEMONS ТО THE 
WHERE THE MONK 


(Ге Face Ñ 
τω 


AND HURRIED HOME. 


AND HERE ANO 
Жом, THE ONO 
SAT IN FRONT OF 
THE LITTLE TABLE 
WITH THE LAMP. 
UPON IT, AND THE 
LACQUER BOK, 
AND THE KEY. 


TUE FINAL 
PINCH WAS 
THE LAST 
THING THE 
DEMONS 
HAD STOLEN 
FROM THE 
NONE የ 
WASA 
PLATE WITH 
NOTHING 
ONT. 
wich 
CONTAINED 
A SCRAP 
‘On THE 
ደር 
SHADOW 
THAT THE 
DEMONE 
HAD STOLEN 
FROM HIM 


ADDED THE FINAL 
FINCH OF NOTHING, 
THE FLAME BURNED 
50 MON IT FILED 
THE ОМУ, 
HANSER WITH 
User. 


AND THEN IT WAS GONE, LEAVING THE ROOM IN DARKNESS, 


2222200 
seva ‹ 


PET 


..... 


SS 


ڪڪ 


WIEN нє τν ano 
20:09:62 NON ERG 
3 AN OMEN OR A WARNING. е 


AND He ROSE 
AND WENT бит 
BRING IN 


HE WOKE WITH НЕ HAND CLOSED ABOUT A NONEXISTENT Κεν 
FEELING THAT THE EYES OF A FOX WERE UPON HIM. 


ТИЕ DREAM WAS SO REAL THAT, 
LATER IN THE PAY AS HE WAS. 
TENDINS THE TEMPLES TINY. 
VEGETABLE GARDEN, HE FOUND. 
MIMSELE LOOKING ABOUT FOR 
THE Κεν AND ОМУ SUDDENLY 
REALIZED HE HAD NEVER 
TOUCHED IT IN THE 

WAKNE WORLD. 


SUT FOR THE FIRST PART OF THE NIGHT, HE DREAMED OF NOTHING AT ALL. 


HE WOKE, CERTAIN 
THAT THÉ DREAM 
5000 


AND RELIEVED THAT 
THE DAYS OF DARK 
DREAMS WERE 

Done WITH 


UNTIL HE STUMBLED OVER THE BODY OF THE 
(OUT ACROSS ΤΗΕ THRESHOLD 


В, 


7 


fy 


T WOULD FROM TIME TO TIME. 


Was DEAD. 
SOMEBODY MUST 
HAVE THOUGHT, 


"AND ONE OF MS RETAINERS PUT AN 


ARROW THROUGH THE MONKEY'S CHEST, 
ALTHOUGH 1 BEBGED HIM NOT TO, К 


SLATER, WHEN 
THE MACHINATI 


TANE THAT THE MONKEY WA Am 
HOUSE, AND BUDDHA TO PROTECT UG, IF ONLY WE HAD LISTENED AND SEEN, 


AND PERHAPS, 
(С ዘ ALL YOUR FOK TRICKS, 


PERHAPS YOU ALSO WISH ТО 
PROTECT ME. 


AID A PRAYER 
TO АҢҚА BUDDHA, 
AND ANOTHER PRAYER 


то KISAMOIN WHO 
WAS А DEMON BEFORE 
SNE ENCOUNTERED THE 
“BUDDHA, AND LAST 
HE SAID A BRIEF PRAYER 
ТО GINZURU HARADA 
WHOM THE BUDDHA ልጋ 
FORBIDDEN TO ENTER 
NIRVANA, HE SAID МЕ. 
PRAYERS TO ALL THESE 
ENTITIES, MPLORNG 
THER АО FOR THE 
Urne FOR, 


ደዩ 

WASA 

ne WILL ВЕ А, 
SEI А WISE WOMAN 


MATTING 
LIGA 
DEAD 
Tine. 


ano THAT! 
15 FOR MEDDLING. 


you MAY ве 
ROHT TO ит 


TRYING TO 256 
А CURE FOR 


га 
> 


ME, I AM NOT N 


Way you MINNY, 
TEMPLE, AND I 
ARVING A FON. 


vol D 
ολα 


THINS WOULD se 
то RETURN TO YOUR 
TEMPLE WITH THE FOX, 
AND TO SLEEP WITH A TOKEN 
El OF THE KING OF ALL NIGHTS! 
DREAMING SENEATH YOUR HEAD, 
FOR IT'S N DREAMS THAT 
YOUR LITTLE FOX GIRL IS 
TRAPPED! 


ም 


“90:2 ние 


MMENSURATE BLOW TO 
MY PERSON, WHERE WOULD 1 


KING 


AS THE MONK 
WALKED BACK 
UP THE MOUN- 
TANSIDE THE 

BODY БЕРЕР 
ΤῸ SET ብሓር 
AND HEAVIER, 


SEEN SINZARU 
HE OFTEN 

AEA 

AN OLD MAN. 

AND HE WILL 


Me EARTH 
UNT ONE Dav 


WOULD ah 
ESSA 


THE MONK MADE MS EVENING DEVO: 
LESS ENTHUSIASM THAN USUAL, IT 18 ONE THN 


OUT ON THE he HEAD WITH 
STICKS IF YOU SAY SOMETHING THAT OFFENDS THEM. 


== 


TUN 
FEL € 
ama КО" aut 
DONS THe т CANNOT 
RIKT TN ABANDON 
HELPING нее. 
Te 
መና 


THE КОК SLEPT 


FLICKERING 


| «ou, апр cona го | 
you wish то | 

NO 
MASTER? 


M WORDS WERE GENTLE, BUT THEY CARRIED A REBUKE TO THE GATEKEEPER, 
E BEAUTY OF MS FOR EVEN A MONSTER SHOULD REMEMBER CERTAIN CIVLITES. 


(E 


f = 


THE MONK 


be hare. 


it is a reason you know little 
of. Besides, she is a fox. 


ate eet 
“= a 


< 


all living 


things? 


Your fox 
also came 

Tome and | 
ደ mamas”, y Ἢ 


with her love 
than uou. 


m 
“ዘፀ 


ምንን 
first fue dreame 
WITH you. 


Then sho 


opened the box 
with a ka 


Why would you 
bring har back 


AT FIRST IT SEEMED TO THE MONK 
THAT ΤΗΕ INSIDE OF THE LACQUER 
БОС WAS A FAMILIAR PLACE THAT 
HE НАР SOMEHOW FORSOTTEN.. 


„PERHAPS НЕ ROOM AS A BOY, 

ÖR A SECRET ROOM IN THE TEMPLE 

THAT HAD REMAINED HIDDEN UNTIL 
тне MOMENT. 


teror / 
You / 


ت 


LAND WHEN 


AND THEN I WAS VERY 
AFRAID, FOR I WAS LOST IN 
THIS BOK AND 1 COULO NOT 
FIND МУ WAY OUT AGAIN. 

I HAD LOST THE PATH THAT. 
WOULD TAKE МЕ BACK ገጋ 

MY BODY. 1 WAS SAD AND 
‘SCARED, ВИТ I WAS ALSO 
PROUD, FOR I KNEW THAT 
THAD SAVED YOUR LIFE." 


BANDIN MY DREAM 
І OPENED THE CHEST WITH A 
KEY AND IT OPENED, HUSE AS THE SKY.. 


“AND I ΝΑΡ NO oy 
o, 


return your 
‘dream 10 you, 


Ме NODDED, AND THE MONK KNEW 
QUEST HAD BEEN THE CORRECT ONE. 


THE KING GESTURES, Ано THE 
MIRROR LAY EMPTY ON THE 


do some. 
thing for 


You have Муди 


done the 


right thing, You may, 
have a little 
timo to say 
farewell to 
the fox. 


f some cost 


AND CALA AND теср; НЕ LEET Tus TWO OF THEN ALONE IN THAT PLACE, 
THAT IS ALL THE TALE TELLS OF This MOMENT THAT HE LEFT THEM 
ALONE 10 BID EACH OTHER FAREWELL 


di What uou 


ferda) 
have learned and move on. 


WITH ል SWITCH OF НЕ TAL, HE BOUNDED AWAY ACROSS THE LANDSCAPE OF DREAMS... 


SAND LEFT THE LITTLE 
" 


FOX MORE ALONE THAN 
28 HAD EVER SEEN. 


(ONE. His YES 
WERE CLOSED, AND Ме. 
BREATH WAS SHALLOW, 
AND 46 SKIN THE 
COLOR OF seh“ 
FOAM. 


A FUNERAL FOR HIM AT 
E TEMPLE, AND HE WAS 
DON THe MOUNTAINSIDE 


THE FULL MOON CAME AND WENT, AND THE WANINS W 


HE TOOK THe 
LACQUER BOX, 


THEM UP IN THE 
ee PA 


М SHE LEFT не HOUSE 
MASNEICENT OK PRAWN CARRIASE. 


WHEN HE 


THE SERVANT BROUGHT BACK HER REPL. 


A POEM. 
IN waca 
HE SPOKE 
‘OF THE 
REFLECTION 
OF THE 
MOON IN 
THE POOL 
57852 

By TE 


не HEART 
SWELLED 
WITH 

MO WHEN. 
HE REAP η, 
ASTONISHED 


16 


| 


AND 
THERE ls 
ONE MORE 
TANG, AND 
THAT ig YOUR 


THE OTHER HOUSE TO. 
BURN WAS А HOVEL ON 
‘THe OUTSKIRTS OF THE. 
CITY МА NEISHBORHOOD 
OF LL REPUTE. IT WAS A 

| Mouse WHERE THREE 
WOMEN LIVE WHO WERE 
SAID TO HAVE BEEN 
FORTUNETELLERS AND 
HERBALISTS. 


МО ONE KNOWS IF THEY WERE IN THE HOUSE WHEN 
IT BURNED, FOR THE ONLY REMAINS THAT WERE 
FOUND IN The ASHES WERE THE BONES AND. 
АЦЕ OF BABES AND SMALL CHILDREN. 


IT WAS EVENING 

WHEN THE MASTER. 

OE አልአ ARRIVED. 
本 


ΠΤ 


as it was 
proper for. 
them to do. I 
do not per- 


Come to that, 


ВИТ DREAMS ARE STRANGE 
THINGS, AND NONE OF Us ВИТ THE 
KINS OF ALL NIEHTS DREAMING 
САМ SAV IF THEY ARE TRUE OR 
NOT, NOR OF WHAT THEY ARE 
ABLE TO TELL ANY OF US ABOUT 
ΤΗΕ TIMES THAT ARE оты 

то COME 


» 


AFTERWORD BY NEIL GAIMAN 


though I meant to do many 
things with The Dream Hunter, 1 
did not intend to upset, baffle and 
confuse academics and booklovers. 

"The book came about because, at he request 

lof editor Jenny Lee, Yoshitaka Amano made a 

poster for Sandman's tenth anniversary, and 

T loved it. When VERTIGO supremo Karen 

Berger asked if | would like to write 

something new for the anniversary year, 

1 asked if T could work with Mr Amano, 

He loved the idea, but requested hat 8 be 

an illustrated book, nor a comic 


1 loved the Idea, Ме. Amano, and his assistant 
Maia, sent me reference material on the time 
and the place I planned to set the story, 
suggested 1 might want to include Baku, and 
I began to write, chapter by chapter, and to 
send the story 10 Mr Amato as each chapter 
жаз finished: 


А сай from Jenny Lee: И was thought that 
the book might be too short Could I write 
something more? 


I wrote an afterword, intended to ВИ several 
pages, giving a perfectly spurious account of 
the Шашу of the story 1 had just written, 

Tr was not expected to be convincing: This 
war a Sandman story, after ll nobody would 
believe that Cain and Abel, or the 1 
Witches, or even the Dream Lord himself, 
had been described in a Japanese story 
written hundreds of years ago. 


Mr, Amano had drawn and painted t 
many pictures as we had expected, and all 
but one of them were included in the book, 
leaving only one page for the afterword 
We printed it in very small type and forgot 
about i 


‘Somewhere in there, I was on the phone to 
Р. ር: Russell. Getting Craig on the phone 
15 never essy—when he Is on a long project 
he wakes and sleeps according to his own 
mysterious circadian rhythms, and is diurnal 
ог nocturnal depending on the project, which 
means yon never know when to call, and you 


never know when not t сай, and mostly when 
you do call he's fast asleep, and when you do 
set hold of him you count yourself lucky and 
talk for hours: 


Craig asked what I was working on, and I 
read him the first two chapters of Dream 
Намет “O! 
comic. сап see It in my ከ694” Craig loves 
adapting prose into comics, His opera comics 
and Не Kipling and Wilde adaptations are 
remarkable and fine. 


he sad "T want to do that as a 


A told him that it would be a prose book, that 
М: Amano would be doing paintings for it, 
and, a litle wistfully. Craig agreed that he 
wasnt going to et to draw it as а comic 


Time passed. Sandman: The Dream Hunters was 
published, and I learned that if you put things 
In small type at the back of a book they are 
believed, unquestioningly, as the first of a 
stream of requests came in from people and 
from universities who found themselves unable 


to obtain the source texts 1 had claimed to 
have drawn from, 1 explained ro each of them 
that I had made them up, and I apologized 


Sandman's twentieth anniversary approached 
P. Craig Russell and I were working together 
en the comics adaptation of my novel Coraline. 
We were on the phone. “You know" said 
Craig, out of the blue, "I still want to adapt 
The Dream Hunters" 


‚Ten years had passed. I pondered, Something 
that would not replace the Amano book but 
complement i and a new Craig Russell 
Sandman comic, at that. "I dont know; 

1 said. ግዝ ask Karen” 


I expected many things from Craig's Dream 
Hunter. What I did not expect was the 
strange feeling that came from reading а new 
‘Sandman comic. While 1 wrote Sandman for 
the better part of a decade, I never got to read 
åt. And now I was. И was magica. 


1 hope you enjoy it as much as I did. 


And I would like to apologize to anyone who 
has spent time trying to find the stories that 
Sandman: The Dream Hunter was based upon. 
They exist In Lucien’ library, not In any of 


ዞ му 


18 Sept 2008 
Somewhere above the Pacifi 


AFTERWORD BY P 


ell, he had me fooled. 


For the past year when friends asked me 
what projet 1 was working on, I would 

чау Im adapting Мей Gaiman's The Dream 
Hunters, an ancient Japanese fairy tale that 
Nell adopted from the original into the 
Sandman universe and very cleverly too, 

the way he wove Cain and Abel and the three 
switches imo the fabrie of his “retold” tale. 人 
seamless transition, I said. И was only a few 
weeks ago T learned, slong with practically 
everyone cise, that Nel story was entirely 
of his own invention, it faux pedigree a 
Whimsical part of the whole 


This ка projet hat has felt charmed to me 
from the мап, From the time I first read 
Neil's first rough draft of the story ten years 
ago, I knew immediately I wanted to make 
his story "nine? At that time Nell 

snd I had only collaborated on two projet 
Sandman 250 and his short story "One Life: 
Furnished in Early Moorcock” I've spent 
much of my career doing adaptations of 
classic literature (Kipling, Oscar Wide, ete) 
and operas (The Magic Flute, The Ring of 

the Nibelung, Salome) but have always said, 
particularly on being given the original 
script to Sandman 50, that if was offered 
scripts of this caliber every day Fd never 
need to do another adaptation. True, since 
Neil had already writen The የዘመ Hunter 
as а short story, what I was doing was 
technically an adaptation, but it was an 
adaptation of a ling writer. A different 
situation. А lile more nerveracking, 
though Neil has never been anything but 

an encouraging and enthusiastic partner. 

А Dream (ouch) to work with 


їп its settings = ап ancient and imaginary 
Japan complete with talking animals, demons 
and spirits both pleasant and malign amid. 
natural settings that ranged from the loveliest 


CRAIG RUSSELL 


gardens to the widest of supernatural 
thunderstorms — The Dream Hunters played 

то all my three major influences: Asian art 
(particularly Japanese woodblock prims), 
European Art Nouveau (especially the 
graphics of Alphonse Mucha), and reaching 
al the way back to my childhood, the lush 
linearity of the earliest Disney masterpieces 
Though that may sound contradictory — "lush 
and linear" — it represents imagemaking that 
is at once visually rich, even profligate, in its 
settings and effects combined with animations 
stringent demand that every line serve a 
purpose. Nothing wasted. That economy 

of line is the common denominator of all 
three of these influences and an important 
part of the visual heritage of cartooning 

For me, at least. 


One of the happiest aspects of this experience, 
though, was the daily pleasure of receiving 
Lovern Kindsierski's emailed jpegs of the 
coloring. Early оп, we decided to approximate 
the color palette of Japanese woodblock prints 
of the 17th, 18th, and 19th centuries — 
colorful yet muted — using the frequently 
overexploited possibilities of computer 
coloring fo produce effects no more extreme 
than those that might have been used on 

the orginal woodblock prints. As he has 

оп every project we've collaborated on for 

the past seventeen years, Lovern's sensitive 
coloring hit all the right notes, 


Tes been almost exactly one year since I began 
The Dream Hunters, and ifs been one of the 
happiest experiences of my working life. And 
it seems somehow fitting, given the nature of 
Sandman / Morpheus / Dream that what 1 
thought I was adapting, an authentic ancient 
Japanese fairy tale, was in fact an illusion 
entirely created by a modern western writer. 
So what have 1 been doing the past year? 


“Dream or reality = le others decide” 


ze Gare 55800 


AFTERWORD BY 


Issue #1 


Tom the time that Vertigo first started, we 
always prided ourselves ап being creatively 
daring and unexpected in both story and art. And 
мече always made a pointed effort to really experi- 
ment with the covers, from the range of art styles and 
mediums, to overall concepts and designs to attracting 
talent from inside and outside the comics industry 
With The Sandman: The Dream Hunters, were proud to 
introduce the wonderfully gifted Yuko Shimizu. 


πο ο and fine artist, Yabo did a 
beautiful drawing of Neil to accompany an article he had 
written in ፻ New York Timo a couple of years ago, and 
after meeting her and seeing the wealth and beauty of her 
work, we knew that we were destined to work together 
someday, Our stars aligned on The Dream Hunter: 
‘Yoko's bold, yet lyrical art style fit perfectly with the 


KAREN 


BERGER 


themes of the story, fusing an Inimitable style of 
modern illustration and classical Japanese art into some 
unforgettable cover Images. 


“This is only the first youl be seeing of Yuko Shimizu at 
Vertigo, She's currently the cover artist for The Unavitten, 
a new monthly series that will forever change the 
boundaries between fiction and reality. And one of these 
days, well hopefully talk her into doing some interior 
work as well 


Yake covers for the original miniseries follow, 
accompanied by the variant covers by some of comics’ 
greatest artists. And on this page, treat yourselves to 
Yuko's alternate sketches for each issue. Think of them 
as covers that could have been 


THE DREAM HUNTERS #2 cover by Vo Shimizu 


oir Ma Moe 


THE DREAM HUNTERS 43 cover y Yuke Shire 


Variant by Paul Pope 


THE DREAM HUNTERS 94 cover by Yuko Shimizu- 


ን do E Grats Каз 


THE DREAM HUNTERS #4 tile p 


NEIL GAIMAN is the New York Timer bestselling author of the 
Newbery Medalswinning The Graveyard Book and Coraline, the 
basis for the hit movie. His other books include Anansi Ван, 
„Мавийст, American Gods and Stardust (winner of the American 
Library Association's Alex Award as one of 2000's top novels 
for young adults) and the short story collections МА for Magic 
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NEIL GAIMAN isthe New York Times best 
selling author of the Newbery Medal-winning 
The Graveyard Book and Coraline, the basis 
for the hit movie. His other books Include 
Anansi Boys, Neverwhere, American Gods 
and Stanlust (winner of the American Library 
Association's Alex Award as one of 20005 


top novels for young adults) and the short stor 
collections M Is for Magic and Smoke and 
Mirrors: He is also the author of The Wolves 
In the Walls and The Day I Traded My Dad 
for Two Goldfish 
Among ከ many awards are the Eisner, Hugo, 
jula, World Fantasy 
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Р. CRAIG RUSSELL lives in Kent, Ohio, 
and has been producing comic books, 


Illustrations and graphic novels for 35 years. 
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as BATMAN, Star Wars and Conan to à 


adaptations of classic operas (The Magic Flute 
Salome; I Pagllaccl The Ring of the NI 
а series of Jungle Book stories, and an 


series adapting the complete falry tales of 
Oscar Wilde. He has collaborated with 
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Мей Gaiman on five pn 
THE SANDMAN 


The Dream Hunters is a lovingly-crafted 
piece of work. Russell produces... as faithful 
an adaptation as one could ever hope for." 
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he world w 


different in old Japan. In those days, creatures of 
myth and 


d walked upon the earth, swam in the sea, few 
through the were kind and some were cruel. Some were wild 


and some, at great cost, could be tamed. 


So it was that a wily fox made a wager to dislodge a humble young 
monk from his home—and lost her h 


tin the betting 


So it was also that a master of the d 


this world set his own eyes 
fon the monk, seeking to seize the plous man’s inner strength for his own. 


And so it was, the King of All Nights Dreaming would find himself 


intervening on behalf of a love that was never meant to be 


award-winning story by New York Times 


